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Abstrakt

Nadrzecze - nieduza wies$ potozona w powiecie bitgorajskim — zaintere-
sowato autora artykutu za sprawa fotografii z czaséw Il wojny $wiato-
wej, przechowywanych w jego rodzinnym archiwum, a przedstawiaja-
cych proces zbierania, suszenia i transportu ziét z suszarni w Nadrzeczu
i Rapach Dylanskich do hurtowni ,Spotem” w Bitgoraju. Wsrdd tych
zdjec jedno przedstawiato stara drewniang kapliczke ktodowa. Jego
autorem, a takze wielu innych zdje¢ przedstawiajacych nieistniejacy
juz pejzaz drewnianej wsi Nadrzecze, byt poznanski przyrodnik Stefan
Alwin. Odkrywajac historie tej i kolejnych nadrzeczanskich kapliczek,
autor opisuje dramatyczne okolicznosci ich budowy i urzadzania w trak-
cie zaboréw oraz pdzniejsze zabiegi o ich przetrwanie. Los kapliczek
ktodowych splétt sie z losem powojennych osiedlencédw wsi Nadrzecze,
wsrdd ktérych w latach go. XX w. znaleZli sie aktorzy warszawskiego
Teatru Polskiego i zatozyciele Fundacji ,Kresy 2000", Alicja i Stefan
Szmidtowie. To za ich sprawa zabytkowe kapliczki ktodowe zostaty ura-
towane przed zniszczeniem, a jedna z nich znalazta schronienie w nowo
wybudowanej kaplicy, w ktérej tez znalazty miejsce obrazy Jerzego
Dudy-CGracza z cyklu przedstawiajacego Droge Krzyzowa.

Stowa kluczowe: Nadrzecze, Bitgoraj, Lubelszczyzna, kapliczki
przydrozne, kapliczki ktodowe, Chrystus Frasobliwy, Stefan Alwin,
Fundacja ,Kresy 2000, Alicja i Stefan Szmidtowie, Jerzy Duda-Gracz

ADRZECZE — NIEDUZA WIES POLOZONA

w powiecie bilgorajskim, w poblizu szosy ta-
czacej Bilgoraj z Lublinem, przed dziesigciu laty stata
si¢ przedmiotem mojego szczegélnego zaintereso-
wania. Wigzalo si¢ to ze zbieraniem materialéw do
ksiazki o bilgorajskich kapliczkach i krzyzach przy-
droznych’. W tym celu przeprowadzitem kwerendg
bibliograficzng oraz archiwalng, korzystajac przy tym
ze zrédet zgromadzonych w réznych instytucjach
muzealnych i konserwatorskich. Odbylem tez kilka
podrézy do Bilgoraja, aby kontynuowaé zapoczatko-
wang okolo 1980 roku inwentaryzacj¢ zachowanych

Abstract

Nadrzecze - a small village located in the Bitgoraj district — has at-
tracted the interest of the author of the article through a series of
WWIl-era photographs from his family archive, depicting the process
of harvesting and drying of herbs and the transportation thereof from
the drying plants in Nadrzecze and Rapy Dylanskie to the “Spotem’
wholesale outlet in Bitgoraj. One of these pictures showed an old shrine
made of a hollowed-out wooden log. The author of this picture — as
well as of many others portraying the landscape of the wooden vil-
lage of Nadrzecze from the past — was Stefan Alwin, a naturalist from
Poznan. In exploring the history of this and many other wayside shrines
of Nadrzecze, the author describes the dramatic circumstances sur-
rounding their construction during the period of the Partitions of Po-
land as well as the subsequent efforts to ensure their survival. Their
fate became intertwined with that of the post-war settlers who came
to live in Nadrzecze, among whom were Alicja and Stefan Szmidt, the
actors from the Polish Theatre in Warsaw and the founders of the
“Borderlands 2000” Foundation. It is due to their efforts that the old
log shrines have been saved from oblivion, with one of them being
relocated to a newly-built chapel, standing today among a cycle of
paintings by Jerzy Duda-Gracz depicting the Way of the Cross.

Keywords: Nadrzecze, Bitgoraj, Lubelskie region, wayside shrines, log
shrines, Pensive Christ, Stefan Alwin, the “Borderlands 2000” (“Kresy
2000") Foundation, Alicja and Stefan Szmidt, Jerzy Duda-Gracz

NADRZECZE — A SMALL VILLAGE LOCATED
IN the Bilgoraj district, in the vicinity of the
road leading from Bilgoraj to Lublin, became the
subject of my particular interest ten years ago. This
interest came about while I was gathering materi-
als for a book on the wayside crosses and shrines of
Bifgoraj'. To that end, I have made a query of biblio-
graphical and archival materials, taking advantage of
the sources kept at various museums and institutions
operating in the field of historic monument protec-
tion. I have also travelled to Bilgoraj on a number of
occasions in order to resume the process of creating
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Powiat
bitgorajski

w regionie bilgorajskim zabytkowych obiektéw malej
architektury sakralnej (il. 1).

Jedna z miejscowosci, ktdre odwiedzitem w po-
czatkach XXI wicku, bylo Nadrzecze. Ale zanim tam
dotarlem, zajrzalem do pudetka z fotografiami, jakie
pozostaly po zmartych pod koniec XX stulecia moich
dziadkach - Halinie i Marianie Kucharskich. W tym-
ze pudetku znajdowato si¢ kilkanascie zdje¢, kedre
wykonal podczas II wojny $wiatowej nieznany mi
woweczas fotograf. Przedstawialy one zbieranie, susze-
nie oraz transport ziét z Nadrzecza i Rap Dylanskich
do bilgorajskiej hurtowni ,,Spotem”. Wsr6d tych foto-
grafii byla jedna, ktéra przedstawiata nie prace suszar-
ni, a drewniang kapliczke ktodows. Po pigciu latach
od publikacji wspomnianej ksiazki o bilgorajskich
kapliczkach i krzyzach przydroznych udalo si¢ usta-
li¢, ze autorem prawie wszystkich zdje¢ byl poznan-
ski przyrodnik Stefan Alwin, ktéry w czasie wojny
mieszkat w Nadrzeczu i prowadzit suszarnie ziét oraz
owocow lesnych®.

Co dokfadnie przedstawiata fotografia wykonana
przez S. Alwina (il. 2)? Na pierwszym planie wida¢
ogrodzenie z zerdzi — prawdopodobnie wjazd na
pole uprawne. Dalej zerdzie otaczaja kapliczke w ty-
pie klodowym wraz ze sztachetowym plotkiem opie-
rajacym si¢ o cztery stupy. Stoi ona w cieniu trzech
drzew i ma wyciosana wngke, od tytu zamknigta pelng

an inventory of the surviving historic examples of
small-scale ecclesiastical architecture which I began
back in 1980 (fig. 1).

One of the villages which I have visited in the
early 21st century was Nadrzecze. Yet before I could
even get there, I have inspected a box of photographs
which my grandparents — Halina and Marian Kuchar-
ski — have left me following their death in the late
20th century. In this box I have found a dozen pic-
tures made during World War II by a photographer
who, at that time, remained completely unknown to
me. The pictures portrayed the process of harvesting,
drying and transportation of herbs from the villages
of Nadrzecze and Rapy Dylanskie to the “Spotem”
wholesale outlet in Bilgoraj. Among these pictures
there was one which, instead of the subject of the dry-
ing of herbs, focused on a different object altogether —
a shrine made of a large tree trunk. Five years after the
publication of the aforementioned book on the way-
side shrines and crosses of Bilgoraj, I have managed to
determine that nearly all of these photographs were
taken by Stefan Alwin, a naturalist from Poznari who
lived in Nadrzecze during the war and maintained
a drying house for forest herbs and fruit’.

What exactly did the picture taken by S. Alwin
(fig. 2) actually show? In the foreground one can see
a log fence — probably incorporating a wicket gate
leading into the field beyond. Further back, the fence
encircles a shrine hewn out of a tree trunk, incorpo-
rating a miniature picket fence spanning between four
posts. The shrine stands in the shadow of three large
trees and features a carved niche, its back covered by
a solid piece of wood known as the backboard. Up

1. Nadrzecze na mapie powiatu bilgorajskiego.
Rys. K. Garbacz

1. The map of the Bilgoraj district showing the village of
Nadrzecze. Drawn by K. Garbacz

2. Kapliczka kltodowa z 1906 r. w Nadrzeczu na zdjeciu

z 1940 1. Fot. S. Alwin. Odbitki zdje¢ archiwalnych z czaséw
II wojny $wiatowej, wykonane przez Stefana Alwina,
pochodza ze zbioréw jego cérek Jadwigi Gromadzkiej

i Zofii Wasowicz (nr 3, 5-13, 21) oraz Haliny i Mariana
Kucharskich (nr 2 i 4 - obecnie w archiwum autora
artykulu)

2. The 1906 log shrine in Nadrzecze as seen in the picture
from 1940. Photo by S. Alwin. The prints of the archival
pictures taken by Stefan Alwin during World War II were
preserved by his daughters, Jadwiga Gromadzka and Zofia
Wasowicz (no. 3, 5-13, 21) as well as by Halina and Marian
Kucharski (no. 2 and 4 - currently in the archives of the
author of the article)
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Scianka, tzw. zapleckiem. Z przodu znajdujg si¢ filary

polaczone plotkiem ze sztachetkami o profilowanych
zakoniczeniach. Kapliczke nakrywa szeroki daszek na-
miotowy. Wneke wypelnia ledwo widoczna na zdje-
ciu rzezba, ktérg mozna identyfikowaé z Chrystusem
Frasobliwym. W tle wida¢ zabudowania jakiegos sie-
dliska, za nimi las, a w prawym rogu zdjecia — ciag
wiejskich zabudowan. Watpliwosci co do lokalizacji
nie ma, bo na odwrocie fotografii widnieje napis: ,,Ka-
pliczka w Nadrzeczu”.

To jedno male zdjgcie po latach stalo si¢ obiek-
tem dociekan i przyczyng juz skonkretyzowanych
poszukiwan w samym Nadrzeczu. Gdy siegnatem
do mojego archiwum, niewiele znalazlem informacji
o tutejszej malej architekturze sakralnej. Kilka kopii
zdje¢ przedstawiajacych drewniang kaplice i wstawio-
na do jej srodka starg kapliczke. I informacje o tym, ze
zostata ufundowana pod koniec XX wicku.

Nadrzecze to nieduza wie$, liczaca nieco ponad
40 gospodarstw i polozona nad rzeka Biata Eada, na
pdtnocnym skraju gminy Bilgoraj, nicopodal drogi
wojewddzkiej prowadzacej z Bilgoraja do Lublina.
Mieszka w niej ponad 100 0s6b. Miejscowosé po-
wstata w 2. potowie XVIII wicku. W 1775 roku zostat
odnotowany tu osadzca Antoni Wistocki. Pod ko-
niec stulecia Nadrzecze przejat Jozef Puchala, senator

front stands the miniature picket fence positioned
between wooden posts, its boards featuring profiled,
decorative ends. The shrine itself is covered by a broad
tented roof. The niche is filled by a sculpture, barely
discernible in the picture, its shape being suggestive of
a portrayal of the Pensive Christ. In the background
we can see some village buildings and the forest be-
yond, with a row of rural houses clearly visible in
the right corner of the photograph. There can be no

doubt as to the location, for the photograph has been
signed on the reverse side as “A shrine in Nadrzecze”.

Many years later, this single, tiny picture became
the subject of my queries and the cause of the more
specific search which I would later make in the village
of Nadrzecze itself. When I reached into my personal
archive, there was little to be found about the local
small-scale ecclesiastical architecture. The only thing
that I was able to find were a few copies of pictures
showing a wooden chapel and an old shrine standing
within. This, and a note that the chapel was founded
towards the end of the 20th century.

Nadrzecze is a small village with just over 40
farmsteads, located by the Biala Eada river, on the
northern edge of the Bilgoraj commune, not too far
away from the regional road leading from Bilgoraj
towards Lublin. At the present stage, it has over 100
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i kasztelan Krélestwa Polskiego, a po jego $mierci

w 1822 roku syn Tomasz. W XIX wieku we wsi dziata-
ta karczma. W tym czasie (1839) miejscowo$é zostata
zaznaczona na mapie topograficznej jako Nadrzycze,
za$ w roku 1888 jako Nadrzecze Sedlaki. Podwdjna
nazwa widniala jeszcze na mapach z 1938 i 1953 roku,
na ktdrych zapisano Nadrzecze (S¢dtaki). Pod koniec
XIX wieku wie$ liczyta 35 doméw i 153 mieszkaicow,
a w 1921 roku w 38 gospodarstwach mieszkato 177
oséb?.

O Nadrzeczu okresu okupacji z perspektywy
whasnych przezy¢ i obserwacji wspomina w kilku roz-
dzialach swojej ksigzki Stefan Alwin*. W tym czasie
na terenie wsi i w jej najblizszej okolicy autor wykonat
wiele zdjg¢, ktdre przedstawialy gléwnie zycie jego ro-
dziny oraz prace w suszarni lisci i runa lesnego w Nad-
rzeczu, a takze w pobliskich Rapach Dylanskich. Na
zdjgciach uwiecznit takze okoliczny krajobraz w zi-
mowe;j szacie, zabudowania Nadrzecza oraz znajduja-
ce si¢ tu kapliczki przydroznes (il. 3-10).

Po II wojnie $wiatowej mieszkancy ubogiego
Nadrzecza, poza uprawa lichej piaszczystej ziemi,
trudnili si¢ wyr¢bem lasu i znajdowali pracg w za-
ktadach nicodlegtego powiatowego miasteczka Bit-
goraj. Jeszcze na poczatku lat 9o. XX wicku do tej
miejscowosci potozonej w Puszczy Solskiej mato kro

residents in total. It was first established back in the
2nd half of the 18th century. Sources indicate that one
settler, Antoni Wistocki, lived here in 1775. Towards
the end of the century, Nadrzecze was acquired by
Jézet Puchata, a senator and castellan of the Kingdom
of Poland; after his death in 1822, the village came
into the hands of his son, Tomasz. A tavern is known
to have existed here in the 19th century. During the
period in question (1839), the village was marked on
a topographical map as Nadrzycze, while in 1888 the
name was apparently changed to Nadrzecze Sedlaki.
This double name can still be seen on maps dating
back to 1938 and 1953, where the place is referred to
as Nadrzecze (Sedlaki). Towards the end of the 19th

3. Le$niczowka w Nadrzeczu — miejsce pobytu podczas II
wojny $wiatowej autora zdje¢ kapliczek i zabudowan wsi.
Fot. S. Alwin, 1941-1944

3. The forester’s lodge in Nadrzecze, where the author of
the pictures of the village buildings and shrines stayed
during the war. Photo by S. Alwin, 1941-1944

4. Zabudowania wsi Nadrzecze - w $rodku suszarnia runa
lednego. Fot. S. Alwin, ok. 1942

4. The Nadrzecze village, with the building used for drying
the plants gathered in the woods standing in the middle.
Photo by S. Alwin, ca. 1944

5-6. Zabudowania Nadrzecza w scenerii zimowe;j.
Fot. S. Alwin, 1941-1942 (?)

5-6. The village of Nadrzecze during winter. Photo by
S. Alwin, 1941-1942 (?)
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z zewnatrz zagladal. Przetom nastapit zapewne pod
koniec drugiego tysiaclecia, kiedy to przybyto tam kil-
ku osiedlericdw zauroczonych wsig i jej okolica. Naj-
pierw zjawili si¢ Alicja i Stefan Szmidtowie, aktorzy
warszawskiego Teatru Polskiego, ktérzy w Nadrzeczu
znalezli miejsce na siedzib¢ Fundagji ,Kresy 2000”.
Na zakupionej od rolnika dzialce ztozyli stuletni
dom drewniany, translokowany z okolic Huty Krze-
szowskiej. Z czasem Nadrzecze stalo si¢ miejscem let-
niego pobytu wielu artystéw, lekarzy i biznesmenéw.
W zatozonym w 1997 roku Domu Stuzebnym Polskiej
Sztuce Stowa Muzyki i Obrazu corocznie organizowa-
nych jest wiele przedsiewzie¢ spolecznych i artystycz-
nych: teatralnych, muzycznych, plastycznych. Stefan
Szmidt to takze artysta malarz, milos$nik przyrody
i tradycji lokalnych, miedzy innymi zwiazanych z ro-
dzinnym regionem bilgorajskim.

Nieprzypadkowo wspominam tu zalozycieli
Fundagji ,Kresy 2000”, z nimi wiaze si¢ bowiem naj-
nowsza historia dwdch ponadstuletnich kapliczek
ktodowych, niegdy$ stojacych przy nadrzeczanskiej
drodze. Juz w 2006 roku, kiedy odwiedzitem wie$
z ,wojennym” zdjeciem kapliczki, autorstwa S. Al-
wina, ustalitem, ze pierwotnie staly tu dwie kapliczki
ktodowe, jednak pierwsza w tym czasie znajdowata
si¢ w kaplicy zbudowanej staraniem Alicji i Stefa-
na Szmidtéw, druga za$ na terenie Fundacji ,,Kresy
2000". Pokazujac wéwczas zdjecie kobietom zgroma-
dzonym w kaplicy na nabozenistwie majowym, pro-
bowaltem ustali¢ miejsce pierwotnego usytuowania
jednej z ,figur”:

— Gdzie ona stala?

— Tu w Nadrzeczu, na poczatku wsi — dobrze pa-
mietajaca starg kapliczke kobieta méwi — Jak za mnie,

to nie bylo ogrodzone.

century, the village had 35 houses and 153 residents in

total, whereas in 1921 a total of 177 people lived in 38
households?.

In a few chapters of his book, Stefan Alwin men-
tions the life in the village of Nadrzecze during the pe-
riod of the German occupation from the standpoint
of his own observations and experiences*. At that
time, the author made numerous pictures of the vil-
lage and the immediate surroundings thereof, show-
ing mostly the life of his family as well as the work in
the leaf and forest plant drying plant in Nadrzecze
and in the nearby village of Rapy Dylanskie. The pic-
tures also show the surrounding landscape during the
winter months, the various buildings in the Nadrze-
cze and the local wayside shrines® (fig. 3-10).

After World War II came to an end, the residents
of the rather impoverished village of Nadrzecze had
to find ways to make a living; in addition to farm-
ing — a difhcult task given the poor-quality, sandy
soil, they also engaged in logging, with some finding
work at the nearby town of Bilgoraj, the centre of the
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Czyzby te kapliczke zapamictata z czaséw poz-
niejszych? W archiwum Muzeum w Bilgoraju udo-
stepniono mi zdjecie wykonane przez fotografa
Edwarda Buczka, a podpisane ,,Puszcza Solska”. Pick-
ne Zdjgcie, zrobione w zimowej scenerii, W rzeczywi-
stosci przedstawia kapliczke z... Nadrzecza — juz bez
plotka, ze starosci przechylona na bok i niemal przy-
tulong do koslawej brzozy. Z wneki wyglada Frasobli-
wy. Wyobrazam sobie, ze taka kapliczke zapamigtata
mieszkanka wsi®.

surrounding district. Still, until the 1990s, few people
actually visited this village, located deep in the Solska
Wilderness. The breakthrough came towards the end
of the millennium, when a number of people decided
to settle here, enchanted by the village itself and by
the surrounding area. Alicja and Stefan Szmidet, actors
known for their performances at the Polish Theatre in
Warsaw, were the first to arrive, making the village of
Nadrzecze the seat of their “Borderlands 2000” Foun-
dation. On a piece of land purchased from the local
farmer, they have reassembled a century-old wooden

house which they purchased in the area around Huta

Krzeszowska. As time went by, Nadrzecze became

a favourite summer destination for numerous artists,
physicians and businessmen. Many social and artistic

events, including theatrical performances, concerts

and art exhibitions, are held every year at the House

of Polish Art of Literature, Music and Image, estab-
lished in 1997. Stefan Szmidt is also a painter, nature

lover and an enthusiast of local traditions, including

those linked to his home region of Bitgoraj.
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Musiato uplynaé prawie 10 lat, zanim watpliwo$¢
kobiety co do ogrodzenia kapliczki zostata rozwiana.
W trakcie opracowywania przypiséw do wspomnien
przyrodnika Alwina, odnoszacych si¢ do jego poby-
tu w Nadrzeczu, cérka autora, Jadwiga Gromadz-
ka, zwrécila uwage na to, ze zdjecie przypisywane
E. Buczkowi w rzeczywistosci wykonat jej ojciec, ktd-
ry podczas wojny wspoipracowat z tym fotografem.
Efektem tej wspolpracy musialy by¢ odbitki wyko-
nywane w jego bilgorajskim zaktadzie. J. Gromadzka
dysponuje kilkoma oryginalnymi uj¢ciami tej kaplicz-
ki. Nie jest wykluczone, ze zachowaly si¢ tez negatywy
(il. 11-13).

Porzadkujac kwestie zwigzane z identyfikacja
i lokalizacja kapliczek, dochodzimy do nast¢pujacej
konkluzji: na poczatku wsi, od strony Bilgoraja, po
prawej stronie drogi stat obiekt z 1905 roku. To ten,
keéry zostal sfotografowany podczas wojny w scenerii

7-9. Zabudowania Nadrzecza w scenerii zimowe;j.

Fot. S. Alwin, 1941-1942 (?)

7-9. The village of Nadrzecze during winter. Photo by
S. Alwin, 1941-1942 (?)

10. Kulig - w tle zabudowania Nadrzecza. Na saniach

w $rodku Edward Buczek, zaprzysiezony fotograf
bilgorajskiego AK. Fot. S. Alwin, 1943/1944

10. A sleigh ride, with the village of Nadrzecze visible in
the background. Edward Buczek, the sworn photographer of
the Bilgoraj division of the Home Army, rides the sleigh in
the middle. Photo by S. Alwin, 1943/1944

It is no coincidence that I mention the founders

of the “Borderlands 2000” Foundation at this stage,
for it is with them that the history of two log shrines
from more than a century ago remains linked, hav-
ing once stood by the road leading through the vil-
lage. Back in 2006, when I visited the village carrying
my wartime picture of the shrine along, I was able to
determine that the village had two shrines made of
hollowed-out tree trunks; the first of those, howev-
er, was already kept at a chapel erected owing to the
efforts of Alicja and Stefan Szmidt, while the other
found home on the site owned by the “Borderlands
2000” Foundation. As I presented the picture to the
women who gathered inside the chapel for church ser-
vice during the month of May, I attempted to deter-
mine where one of these shrines had originally stood.
And so I asked:

— Where did it stand?

— It was here, in Nadrzecze, at a spot where the
village begins — said a woman who remembered the
old shrine very well — Back in my days, there wasn’t
any fence there.

Did she remember the shrine from a later period?
While at the archives of the Bilgoraj Museum, I was
shown a picture taken by Edward Buczek, a photog-
rapher, which was labelled “The Solska Wilderness”
A truly wonderful picture, made during winter, actual-
ly shows a shrine that stood in... Nadrzecze. With the
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zimowej. W miejscu tym przetrwal w towarzystwie
koslawej brzozy zapewne jeszcze przez wiele lat po
wojnie. Druga kapliczka, znana z ujecia w porze let-
niej lub jesiennej, znajdowala si¢ w innej czgdci wsi.
Na terenie Puszczy Solskiej do dzi$ zachowalo si¢
jeszcze sporo drewnianych zabytkowych kapliczek
przydroznych, cho¢ ich stan ulega pogorszeniu. Nie-
ktére z rejestrowanych przeze mnie juz nie istnieja,

fence gone, the shrine was so old now that it was lean-
ing to the side, almost resting against an old, crooked
birch. From inside the niche in the wooden log, the
Pensive Christ looks on. I imagine that this was the
shrine that the local woman had remembered®.

Almost ten years must have passed before the
woman’s doubts as to the fence have been dispelled.
While preparing the footnotes for the memoirs of
Alwin, relating to his stay in Nadrzecze, the author’s
daughter, Jadwiga Gromadzka, pointed out that the
picture attributed to E. Buczek was in fact taken by
her father, who cooperated with the photographer
during the war. The prints made at his workshop in
Bilgoraj must have been the result of this cooperation.
J. Gromadzka has a number of original photographs
of this shrine, taken from different angles. One can-
not rule out the possibility that negatives may have
also been preserved (fig. 11-13).

When attempting to straighten out the issues
related to the identification and location of the indi-
vidual shrines, we ultimately reach the following con-
clusion: one of the shrines, dating back to 1905, stood
on the spot where the village began, on the right hand
side of the road leading towards the town of Bitgoraj.
It is precisely the same shrine that had been photo-
graphed during the war in winter scenery. It is be-
lieved that it stood on the same spot, in the company
of the old, crooked birch, for many years after the war
came to an end. The second shrine, photographed
during the summer or autumn, was located in another
part of the village.

A number of old, wooden wayside shrines have
survived in the Solska Wilderness to this day, al-
though their condition continues to deteriorate.
Some of the shrines which I have documented in the
past are already gone, having been replaced by new
ones (for example the shrine in Huta Krzeszowska).
There are various types of both wooden and brick
examples of small-scale ecclesiastical architecture in
the region. Many years ago, Tadeusz Seweryn had
made a classification of these structures, dividing
them into the following categories: shrines standing
on the ground, shrines mounted on trees, on posts
as well as wayside figures. Each group was then di-
vided into a number of subtypes’. Janina Petera, who
documented a total of 445 structures of this kind
in the Lublin region, identified a number of types
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zastapiono je nowymi (np. w Hucie Krzeszowskicj).
Wystepujace w tym rejonie drewniane i murowane
formy malej architektury sakralnej reprezentujg réz-
ne odmiany. Przed laty ich podziatu dokonat Tadeusz
Seweryn. Wirdd tych obiektéw wydzielit kapliczki
naziemne, nadrzewne, na stupie i figury przydrozne.
Kazdej grupie przyporzadkowal okreslone podtypy’.
Janina Petera, kt6ra na terenie Lubelszczyzny zareje-
strowata 445 obiektéw, takze wydzielita kilka typéw
kapliczek drewnianych, a mianowicie klodowe, stupo-
we, domkowe, szafkowe, skrzyniowe i wngkowe?.

Zachowane w Nadrzeczu kapliczki kltodowe
naleza do najbardziej archaicznych odmian, ufor-
mowanych w pniu drzewa w czworobok i charaktery-
zujacych si¢ wycieta u géry wneka na $wiatka. Wysoka
na okoto 2 m klode nakrywat drewniany dwuspado-
wy lub brogowy (namiotowy) daszek z wetknietym
na szczycie zelaznym krzyzykiem. Do bardziej roz-
wini¢tych odmian nalezg kapliczki z wneka otwartg
z trzech stron i wydrazona na ksztalt latarni. Z frontu
maja kolumienki lub filary, a z zapleckiem taczg je ba-
rierki lub balustradki z ozdobnymi stupkami. Takie
obiekty ktodowe mozna jeszcze spotkaé pod Bitgo-
rajem, miedzy innymi w okolicach Korytkowa oraz
w Lazorach. Dodajmy, ze w lesie, w rejonie wsi Szeliga
i Bukowa, polozonych niedaleko Nadrzecza, stoi jesz-
cze najbardziej archaiczna kapliczka z wneka wydra-
zona w pniu $cietej na wysokosci prawie 2 m sosny lub
jodly. Jej podstawe stanowig korzenie drzewa. Wneke
od lat zamiast oryginalnego drewnianego $wiatka wy-
pelniaja gipsowe figurki Matki Boskiej’.

O najnowszych losach kapliczki z 1905 roku, sto-
jacej na poczatku Nadrzecza, w 2006 roku opowie-
dzieli zalozyciele Fundagji ,Kresy 2000”. Doczekata
si¢ ona ratunku w ostatniej chwili, bo mieszkancy wsi
postanowili ja usunaé¢ (najpewniej spali¢) ze wzgledu
na zly stan techniczny. Padta wtedy propozycja, aby

11. Kapliczka kltodowa z 1905 r., stojaca na poczatku wsi.
Fot. S. Alwin, 1940

11. The log shrine from 1905, standing at the edge of the
village. Photo by S. Alwin, 1940

12. Kapliczka z 1905 r. w scenerii zimowej. Fot. S. Alwin,
1940/1941

12. The 1905 shrine in a winter scenery. Photo by S. Alwin,
1940/1941

13. Kamienna figurka Frasobliwego w kapliczce z 1905 r.
Fot. S. Alwin, 1942-1944

13. The stone sculpture of the Pensive Christ inside the
1905 shrine. Photo by S. Alwin, 1940/1941

of wooden shrines, namely log shrines, post shrines,
house-like shrines, cabinet shrines, box shrines and
niche shrines®.

The log shrines surviving in the village of Na-
drzecze are amongst the most archaic variants, their
quadrilateral shape being formed out of a tree trunk
and incorporating a niche with a carved image of
a saint. The log itself, about 2 m in height, was topped
by a wooden gable or tented roof with an iron cross
at the top. A more elaborate variety featured a niche
opening not just towards the front, but to the sides as
well, hollowed out to achieve a lantern-like appear-
ance. Shrines of this kind have small columns or pil-
lars up front, with barriers of small balustrades with
decorative spindles providing a link with the back-
board. Log shrines of this kind can still be encoun-
tered near Bilgoraj, including in Lazory and in the
area around Korytkowo. One should also add at this
stage that the most archaic of all shrines of this kind
can still be found deeper into the woods near the vil-
lages of Szeliga and Bukowa, located in the vicinity of
Nadrzecze; this shrine is made up of a niche carved
out of a trunk of a pine or fir tree that was cut at the
height of nearly two metres above the ground. The
roots of the tree form the base of the shrine. For many



DZIEDZICTWO REGIONALNE -

REGIONAL HERITAGE

»figure” przenie$¢ na teren fundacji Szmideéw. I tak
si¢ stalo. Umieszczono ja na szerokim pniu Scigtej
sosny, a do wneki wstawiono figur¢ Frasobliwego
autorstwa niezyjacego juz Jana Bielaka — rzezbiarza
ludowego z Derezni Solskiej. ,,Zafrasowany” Chry-
stus w lewej rece trzyma palme, prawa za$ podpiera
bolesciwa glowe z nasadzona na nig korong cierniowa.
Kapliczka jest ostonicta szerokim daszkiem namio-
towym, zwieiczonym sterczyna i zelaznym krzyzy-
kiem. Obickt z daszkiem ma prawie 1,8 m wysokosci,
a ze sterczyng i krzyzykiem siega do 2,5 m (il. 14-15).
Z frontu nad wneka wyryta jest nastepujaca inskryp-
cja (»,S” jest odwrécone):

JEZU ZMJEU]

SJE NAD NAM]J

R. 1905

POSTAWJL TE

KAPLJCE JAN

MORZYDUSZA”.

Przy wiejskiej drodze miejsce starej kapliczki
w 2002 roku zajeta nowa, ktéra wyciosat Zbigniew
Klodnicki z Korytkowa Duzego. Jej fundatorami byli
Stanistaw i Maria Morzydusza. Stanistaw to potomek
Jana, fundatora z 1905 roku. Niejako tacznikiem mie-
dzy starg i nowa kapliczka jest rzezba Frasobliwego,
kt6ra postanowiono pozostawi¢ w tym samym miej-
scu. Kamienna figura Chrystusa to posta¢ siedzaca,

years now, gypsum figures of the Virgin Mary have
stood inside the niche, replacing the carved wooden
sculpture that had been there originally?.
Information on the most recent history of the
1905 shrine which stood at the outskirts of Nadrzecze
was related to me by the founders of the “Border-
lands 2000” Foundation. The shrine was in fact saved
at the very last moment, for the villagers had already
decided to get rid of it (most likely by burning) due
to its poor technical condition. It was at that point
that a proposal was made to relocate the “figure” to
the land owned by the Szmidt foundation instead.
Luckily, everything went as planned. The shrine was
positioned on a large trunk of a pine tree that was cut
down, with the niche being filled by the figure of the
Pensive Christ created by Jan Bielak, a folk sculptor
from Dereznia Solska who has since passed away. The
Pensive Christ holds a palm leaf in his left hand, using
his right hand to support his head which bears the
crown of thorns. The shrine is covered with a broad
tented roof crowned with a pinnacle and an iron cross.

If we include the roof, the entire shrine measures near-

ly 1.8 m in height; with the pinnacle and the cross on




DZIEDZICTWO REGIONALNE = REGIONAL HERITAGE

ubrana tylko w perizonium, prawg r¢ka podtrzymu-
jaca przechylong na prawo glowe. Lokie¢ opiera na
czaszce Adama. Twarz Jezusa zostata wymodelowana
bardzo schematycznie, a cala figura pomalowana bia-
Ia farbg — tylko karbowana opaska, imitujaca korong
cierniowa, ma odcien brazowy. Wysoko$¢ rzezby wy-
nosi 39 cm (il. 16-18).

Nie wiadomo, kto wyrzezbit w kamieniu owe-
go Frasobliwego. Jest bardzo prawdopodobne, ze
byl nim na poczatku XX wieku ktérys z rzezbiarzy
zwiazanych z tzw. jézefowskim osrodkiem kamie-
niarskim. ,,Rzemiedlnicy, pracujacy w rejonie Jozefo-

wa, juz w XVIII wieku pozostawili po sobie wyroby

14-15. Kapliczka klodowa z 1905 r. po przeniesieniu

z poczatku wsi do siedziby Fundacji ,Kresy 2000”. We
wnece wspoélczesna rzezba Frasobliwego autorstwa Jana
Bielaka. Fot. K. Garbacz, 2009

14-15. The 1905 log shrine following its relocation to the
site owned by the “Borderlands 2000” Foundation. The
niche incorporates a modern sculpture of the Pensive
Christ by Jan Bielak. Photo by K. Garbacz, 2009

16. Wspotczesna kapliczka (2002) ustawiona na miejscu
starej z 1905 1. Fot. K. Garbacz, 2015

16. A modern shrine built in 2002 on the site of the
original 1905 structure. Photo by K. Garbacz, 2015

17-18. Kamienna rzezba Chrystusa z poczatku XX w.,
wstawiona do wspbéiczesnej kapliczki. Fot. K. Garbacz, 2006
17-18. The stone sculpture of Christ from the early 2oth c,,
standing inside the niche of the modern shrine. Photo by
K. Garbacz, 2006

top, its total height reaches 2.5 m (fig. 14-15). In the

front section of the shrine, the following inscription
is carved in wood above the niche (the “S” being writ-
ten in reverse):

“JESUS HAVE

MERCY ON US

YEAR 1905

JAN MORZYDUSZA BUILT THIS SHRINE”.

In 2002, the spot once occupied by the original
roadside shrine was taken up by a new one, carved
by Zbigniew Klodnicki from Korytkowo Duze. Its
founders were Stanistaw and Maria Morzydusza.
Stanistaw is a descendant of Jan, who funded the
original shrine back in 190s. The sculpture of the Pen-
sive Christ serves as a link between the old and the
new shrine, having been left on its original spot. The
stone figure of Christ is presented in a sitting posture,
dressed in a perizoma only, his head leaning slightly
towards the right, resting on his right hand. His el-
bow rests on the skull of Adam. The face of Christ
was modelled in a conventionalised manner, with
the entire figure painted white, with only the pleated
band which serves as an imitation of the crown of
thorns being painted brown. The sculpture is 39 cm
in height (fig. 16-18).

The author of the stone sculpture remains un-
known. It seems likely, however, that it was one of
the early 20th-c. sculptors with links to the so-called
Jozeféw stone-cutting centre. “Craftsmen working
in the J6zeféw region in the 18th century have left
many stone sculptures of the saints of extraordinary

artistic value — folk sculptures of saints designed in
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kamienne o charakterze artystycznym: ludowe, ro-
kokowe rzezby $wigtych, zachowane przy drogach
i cmentarzach przykoscielnych: w Jézefowie, Gérec-
ku Ko$cielnym, Szczebrzeszynie. Na przefomie XVIII
i XIX wieku, po rozpoczgciu przenoszenia cmenta-
rzy poza obszary zabudowane, nastepuje stopniowe
wprowadzanie trwalego oznakowania grobéw. Po-
jawiaja sie kamienne nagrobki, ktdre poczatkowo sa
nieliczne ze wzgledu na ich wysoka cene. Rozwdj ka-
mieniarstwa nagrobnego nastapil w drugiej potowie
XIX wieku, co wigzalo si¢ z uwlaszczeniem chlopéw
i pojawieniem si¢ bogatszych gospodarzy, ktérych staé
bylo na zaméwienie kamiennych pomnikéw™°. Wy-
konywano coraz wi¢cej piaskowcowych nagrobkéw,
a wiec i réznego typu figur nagrobnych, m.in. Chry-
stusa Frasobliwego. Na przyktad kamienna kapliczke
z figura Jezusa z korica XIX wieku mozna oglada¢ na
cmentarzu parafialnym w Bitgoraju. Tak wiec praw-
dopodobienistwo wyrzezbienia Frasobliwego z Nad-
rzecza w osrodku jozefowskim jest bardzo duze.
Konsekwencja mojego pojawienia si¢ w Nadrze-
czu z archiwalnym zdjeciem drugiej kapliczki bylo
odzycie wsrdd starszych mieszkaficow wsi pamieci
zbiorowej, dzi¢ki czemu stato si¢ mozliwe odtworze-
nie historii obiektu, ktéra nickiedy miata dramatyczny
przebieg. Zacznijmy od 1996 roku, kiedy to pewne-
go wieczoru do domu nowych osiedlencéw, Alicji
i Stefana Szmidtéw, zapukalo dwéch miejscowych,

the Rococo style, preserved
on the sides of roads and in
church cemeteries: in Jézeféw,
Goérecko Koscielne, Szcze-
brzeszyn. At the turn of the
19th century, after the moving
of cemeteries outside living ar-
cas began, permanent marking
of graves was gradually intro-
duced. Tombstones stared to
appear at that time, although
they were initially used sparse-
ly due to their high price. The
business of tomb stonework-
ing started to develop in the
2nd half of the 19th century,
which was connected with the
enfranchisement of peasants
and emergence of more afflu-
ent farmers, who could afford to order stone statues”™™.
More and more sandstone headstones were being pro-
duced, including various types of sepulchral statues,
some among them depicting the Pensive Christ. For
example, a stone shrine with a figure of Jesus dating
back to the late 19th century can still be admired in
the parish cemetery in Bilgoraj. Thus, there is a high
probability that the discussed sculpture of the Pensive
Christ was made in the area around Jézeféw.

My arrival in the village of Nadrzecze with the ar-
chival photograph of the second shrine brought back
the collective memories among the elderly residents
of the village, allowing to trace back the history of the
shrine which, at certain points, has taken dramatic
turns. Let us begin with the year 1996, when, one
evening, two local men holding flashlights and an axe
began knocking on the door of the house of Alicja
and Stefan Szmidt, who had recently come to live in
the village. These men — Marian Bednarz, the village
leader, and one of his friends — asked them if they
wish to take a walk to a shrine located in the middle
of the village. It was no coincidence that they took the
axe along, for it was intended to help them dislodge

19. Kaplica w Nadrzeczu z 1997 r., zbudowana w poblizu
usytuowania kapliczki klodowej z 1906 r. Fot. K. Garbacz,
2006

19. The 1997 chapel in Nadrzecze, built near the original
site of the 1906 log shrine. Photo by K. Garbacz, 2006
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trzymajacych w rekach latarki i siekiere. Mezczyzni
ci — Marian Bednarz, soltys Nadrzecza, i jego kolega —
zaproponowali gospodarzowi spacer do kapliczki
polozonej w $rodkowej czesci wsi. Nieprzypadkowo
wzigli ze sobg siekier¢, miata ona bowiem stuzy¢ do
oderwania tylnej $cianki drewnianej budki, ktéra -
jak si¢ miato wkrétce okazaé — kryla najwicksza ta-
jemnice wspdlczesnego Nadrzecza. W tym domku
znajdowalo si¢ jedynie kilka gipsowych $wiatkéw,
z tylu za$ skrytka, z kedrej owego wieczoru, po ode-
rwaniu kilku desek, zostalo wyciagniete zawiniatko
kryjace drewniang figurke Frasobliwego. Budka osta-
niafa jeszcze co$ bardzo istotnego — sama kapliczke
ktodowa, o ktérej istnieniu nie wiedzieli zaréwno
Szmidtowie, jak i rodowici nadrzeczanie z miodszego
pokolenia. Teraz mozna zrozumie¢, jak trudna mogta
by¢ identyfikacja ,.figury” z fotografii S. Alwina, skoro
znikneta na kilkadziesiat lat z krajobrazu wsi.

To odkrycie zrodzito pomyst, aby w tym miejscu
wznie$¢ drewniang kaplice, ktéra mogtaby pomiesci¢
nie tylko wiernych, ale i zabytkowa kapliczke z figur-
ka Frasobliwego. Pomystodawca, S. Szmidt, szybko
przygotowal projeke kaplicy nakrytej dwuspadowym
dachem, wysuni¢tym do przodu na wzor bitgorajskiej
kuzni. Przy wickszej liczbie wiernych powickszone
zadaszenie miato zabezpieczaé ich przed opadami.
W zwiazku z brakiem w Nadrzeczu kosciota kaplica
w pelni mogta nadawac si¢ do sprawowania réznych
obrz¢ddw, zwlaszcza do odprawiania mszy $wigtej.
Niewielka $wiatyni¢ zbudowano w 1997 roku wspél-
nymi siftami mieszkancéw Nadrzecza i 0séb zaanga-
zowanych w dzialalno$¢ nowo powstalej Fundacji

»Kresy 2000”. W wiezyczce zawist dzwon Swigty Hu-
bert, ktérego nazwa byta inspirowana pasja fowiecka
jego fundatora, S. Szmidta. Nad wejsciem umocowa-
no cyfry oznaczajace dat¢ budowy swiatynki: ,1997”.
Od czasu jej poswigcenia msze $wigte w ciagu roku
sa odprawiane okazjonalnie, w wakacje za$ w kazda
niedziele (il 19).

Kapliczke klodowa, ktéra wstawiono do nowe;j
kaplicy, ufundowat w 1906 roku Jan Bednarz. Obec-
nie juz nie wiadomo, co sktonito fundatora do posta-
wienia ,figury” naprzeciw swojego domu. Wykonat
ja pewnie miejscowy ciesla z pnia drzewa ociosanego
na ksztalt czworoéciennego obelisku. Po wydtubaniu
wneki i uformowaniu tylnej $cianki (zaplecka), cie-
$la 6w wycial trzy pétkoliste otwory, pozostawiajac

the backboard of a small wooden shed which, as it
would soon turn out, concealed the greatest mystery
of the contemporary village of Nadrzecze. Inside the
shed there was a number of gypsum figures of saints
usually seen in roadside shrines; at the back there was
a small storage space which, after a few wooden planks
were removed, revealed a small wrapped bundle with
the wooden sculpture of the Pensive Christ tucked
away inside. Yet the shed concealed something else
still - the log shrine itself; its existence being a mystery
to both the Szmidt family and the younger amongst
the villagers. Now it becomes clear just how difhicult
the identification of the “figure” seen in the picture
by S. Alwin must have been, as the shrine had disap-
peared from the village landscape a few decades ago.
This discovery gave rise to the idea to erect
a wooden chapel on this very spot — one that would
not only accommodate the faithful, but also the
antique shrine with the figure of the Pensive Christ
inside. The man who coined the idea, S. Szmidt, was
quick to draw up a design for a chapel covered with
a gable roof, projecting forward as in the old smith-
ies which survive in Bilgoraj. This extended roof line
would also protect the faithful against the elements.
Since there was no church in Nadrzecze, the chapel
would be ideal for church services of various kinds, in-
cluding the Holy Mass. The small chapel was built in
1997 through the joint effort of the local residents and
the people who became involved in the activities of
the newly founded “Borderlands 2000” Foundation.
Inside a small steeple, a bell called Saint Hubertus
was suspended, its name being inspired by S. Szmidt’s
passion for hunting. Above the entrance, the date of
construction of the chapel ‘1997 was displayed. Ever
since its consecration, church service has been held at
the chapel occasionally during the year, while during
the summer break is held on each Sunday (fig. 19).
The log shrine that was relocated to the new
chapel was originally funded in 1906 by Jan Bednarz.
Why did the man who funded the shrine decided to
have it built opposite his own home remains a mys-
tery today. The shrine was most likely made by a lo-
cal carpenter, its quadrilateral, obelisk-like shape be-
ing hewn out of a tree trunk. Having carved out the
niche and formed the backboard, the carpenter also
cut out three semicircular openings, leaving two small
pillars in the front section. Before the carved image
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z frontu dwa filary. Zanim we wnece pojawit si¢ $wia-
tek, rzemie$lnik wystrugal z patyczkéw miniaturowy
plotek ze sztachetami, przypominajacy typowe wiej-
skie ogrodzenie. Nad wneka wyryl napis — zawotanie
(il 20):

,OJEZU MJLOS

ERNY ZM]JLU]J

SIE NAD NAM]J”.
A ponizej umiescit informacje o fundatorze:

~FUNDATUR

JAN BEDNASZ

RO 1906

Janina Stec — jedna z mieszkanek wsi, zapewne
prawnuczka fundatora kapliczki, twierdzita, ze 6w
swiatek — figurka Frasobliwego — zostat kupiony na
odpuscie w Lezajsku, ktéry na poczatku XX wicku
znajdowat si¢ pod zaborem austriackim. Do tutejsze-
go Sanktuarium Ojcéw Bernardyndéw pielgrzymowa-
li zaréwno katolicy — poddani cesarza Austro-Wegier,
jak i wierni z zaboru rosyjskiego, z okolic Bilgoraja,
a nawet Chetma. Przez granice austriacko-rosyj-
ska przechodzili oni nielegalnie. Dawny szlak piel-
grzymkowy przebiegal m.in. pod wsiag Wolka Biska,
polozong w potudniowo-zachodniej czgéci powiatu
bilgorajskiego. Najprawdopodobniej w 1906 roku
kto$ z Nadrzecza, niewykluczone, ze sam Jan Bednarz,
kupil na odpuscie w Lezajsku nieduzg rzezbg Frasobli-
wego z zamiarem przemycenia jej przez granice. Kie-
dy w czasie drogi powrotnej do domu wierni, wérdd
ktérych byt Bednarz, obudzili drzemiacego straznika,
ten probowat ich zatrzyma¢, strzelajac z broni w ich
kierunku. Na szczedcie pielgrzymi schowali sie w po-
bliskim lasku i nastepnie opuscili strefe przygraniczna.
W Nadrzeczu rzezbg wstawiono do wneki kapliczki
wyciosanej z sosnowego pnia.

of the Pensive Christ was placed inside the niche, the
carpenter assembled a miniature picket fence out of
sticks, designed in the typical country style. Above
the niche there is a carved inscription in the form of
a call (fig. 20):

“MERCYFUL JESUS,

HAVE MERCY

ON US’,

Below, the author also included information on the
benefactor who provided the funds:

LFUNDATUR

JAN BEDNASZ,

1906’

Janina Stec, one of the residents of the village and
most likely the great-granddaughter of the man who
funded the shrine, believed that the figure of the Pen-
sive Christ was originally purchased during a church
fair in Lezajsk, which formed part of the Austrian
partition in the early 20th century. The local Ber-
nardine Sanctuary formed a pilgrimage destination
for Catholics from the Austro-Hungarian Empire as
well as for those living in the Russian Partition, in the
area around Bilgoraj and even in the town of Chelm.
Those who came there from the Russian Partition
would cross the border illegally. The former pilgrim-
age route led near the village of Wolka Biska, located
in the south-western part of the Bilgoraj district. It
seems likely that, back in 1906, someone from the vil-
lage of Nadrzecze — perhaps even Jan Bednarz him-
self — bought the small sculpture of the Pensive Christ
during the church fair in Lezajsk, hoping to smuggle
it across the border. As the faithful - including Bed-
narz himself — were making their way back home,
they have awakened a sleeping border guard who then
tried to stop them, firing a few shots in their direc-
tion. Luckily, the pilgrims were able to find a hiding
place in the nearby forest and could finally leave the
border zone. When back in Nadrzecze, they put the
sculpture into the niche inside the shrine hewn out
of a pine log.

The illegal transfer of religious figures and paint-
ings from Lezajsk which were smuggled into the Rus-
sian Partition was the result of the oppressive actions
of the Russian administration which was, among
others, conducting an anti-Catholic campaign in the
Lublin governorate. This fact has been mentioned by
Stanistaw Skibinski in one of his articles: “The files



>

DZIEDZICTWO REGIONALNE = REGIONAL HERITAGE

Nielegalne przywozenie w 2. polowie XIX i na
poczatku XX wicku $wietych figurek czy obrazéw
z Lezajska na tereny bedace pod zaborem rosyjskim
bylo skutkiem opresyjnych dziatan administracji ro-
syjskiej, ktéra prowadzita walke z Koéciotem katolic-
kim m.in. na terenie guberni lubelskiej. Wspominat
o tym w jednym z artykuléw Stanistaw Skibinski:
W aktach Kancelarii gubernatora lubelskiego i wtadz
eparchialnych znajduje jaskrawe odzwierciedlenie
walka wladz rosyjsko-carskich z kultura polska i facin-
ska polegajaca takze na zakazie naprawy zabytkowych
kapliczek. Sa tez liczne dowody na to, iz z inspiracji
wladz rosyjskich usuwane i niszczone byly zabytkowe
posagi z kapliczek. Kapliczki zbudowane wbrew za-
kazom i represjom wiadz carskich (jak np. w Chelmie,
Sawinie, Strupinie) staly si¢ dzi§ pomnikami swoistej
walki politycznej o prawa narodowe™. Po upadku
powstania styczniowego, w 1864 roku, gubernator
Murawiew, cheac uniemozliwi¢ wznoszenie kapliczek
i krzyzy, wydal dekret zakazujacy budowania nowych
obiektéw sakralnych i remontowania starych. Za zta-
manie zakazu grozity surowe konsekwencje prawne.

Szczegblnie dramatyczna sytuacja nastapita
w 1875 roku na terenie guberni lubelskiej, zwlaszcza
w diecezji chelmskiej, gdzie mieszkato wielu grekoka-
tolikéw. Wtedy to car Aleksander IT ukazem z 13 maja
zniost uni¢ Kosciota greckokatolickiego z Kosciotem
rzymskokatolickim. Od tego czasu przestaly istnie¢
cerkwie unickie, ktére wraz z kaplicami zamienio-
no na prawostawne, a kaptanéw nieprzyjmujacych
prawostawia wypedzono z parafii. Przesladowania
dotknetly wielu tysigcy wiernych odmawiajacych
przejscia na prawostawie oraz tych katolikéw, ktorzy
pomagali unitom pragnacym zachowa¢ swoja wiare.
Witadze carskie w ramach represji zamykaty koscioty
katolickie, a ksi¢zy karaly wysoka grzywna, usuwa-
niem z probostw, wi¢zieniem lub zsytka w glab Rosji.

Na zfagodzenie dzialan represyjnych trzeba byto
czeka¢ do poczatku XX wicku. Nastapito to na mocy

20. Fragment inskrypcji umieszczonej z frontu kapliczki
7 1906 r. Fot. K. Garbacz, 2006

20. Fragment of the inscription placed on the front section
of the 1906 shrine. Photo by K. Garbacz, 2006

21. Drewniana rzezba Chrystusa Frasobliwego we wnece
kapliczki z 1906 r. Fot. S. Alwin, 1940

21. Wooden sculpture of the Pensive Christ standing inside
the niche of the 1906 shrine. Photo by S. Alwin, 1940

of the chancellery of the governor of the Lublin re-
gion and of the eparchial authorities contain clear
evidence of the struggle of the Imperial Russian au-
thorities against the Polish and Latin culture, one of
the methods used being the prohibition on any repair
works on the old shrines which could be found in the
area. There is also ample evidence that the antique
sculptures displayed in such shrines were being inten-
tionally removed and destroyed at the inspiration of
the Russian authorities. The shrines erected despite
these prohibitions and instances of persecution, such
as the ones in Chelm, Sawin or Sturpin, have later
become the monuments to the political struggle for
national rights that was taking place at the time™. Af-
ter the fall of the January Uprising, in 1864, governor
Mikhail Muravyov, in his desire to prevent any shrines
or crosses from being erected, issued a decree which
forbade the construction of any new ecclesiastical
structures as well as the renovation of existing ones.
Anyone who disobeyed the prohibition faced serious
legal consequences.

The situation became particularly dramatic in 1875
in the Lublin governorate, especially in the Chetm
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ukazu tolerancyjnego z 17/30 kwietnia 1905 roku,
wydanego po zatwierdzeniu przez cara wezesniejsze-
go dokumentu z 12/25 grudnia 1904 roku, nakazu-
jacego przestrzeganie tolerancji religijnej na terenie
Imperium Rosyjskiego. Wydanie aktu umozliwito
dawnym unitom porzucenie prawoslawia i wlaczenie
si¢ do Kosciota rzymskokatolickiego. W' prakeyce
konwersja na katolicyzm przybrata charakter maso-
wy. Po ogloszeniu ukazu tolerancyjnego szybko za-
reagowal lubelski biskup Franciszek Jaczewski, keory
wydal instrukeje okreslajaca zasady wlaczania bytych
unitéw i prawostawnych do Kosciota katolickiego.
Ponadto w 1905 roku odbyl on cztery wizyty paster-
skie na terenie diecezji®, pierwsze od prawie potwie-
cza, wladze carskie zakazywaly bowiem biskupom
organizowania postugi duszpasterskiej poza siedziba
kurii. Chyba nigdy wczesniej ani nigdy pézniej tak
uroczyscie i gremialnie nie witano biskupa wizytu-
jacego diecezj¢. Jego wyjscie z wieloletniej izolacji
musiato by¢ dla wiernych wydarzeniem niezwykle
waznym i wzruszajacym. Od czasu pierwszej wizyta-
cji biskupa Jaczewskiego nastapit gwattowny wzrost
ilosciowy stawianych kapliczek i krzyzy przydroznych.
Po$wiadczajg to daty wyryte na tych obiektach: 1905,
1906, 1907. Jednak realizacja postanowieri dekretu
carskiego spotkata si¢ z duzym oporem administracji
rosyjskiej, ktéra utrudniata katolikom prakeyki religij-
ne, sprawowanie funkeji publicznych czy budowe lub
remont obiektéw kultu. Niejednokrotnie dochodzito
do stosowania ostrych sankcji karnych wobec ksiezy
katolickich tzw. nierejestrowanych a czyniacych po-
stugi religijne. Represje mialy miejsce jeszcze po utwo-
rzeniu w 1912 roku guberni chetmskiej i trwaly nadal
po wybuchu I wojny $wiatowej™.

W Wojewddzkim Archiwum Panstwowym
w Lublinie jest przechowywany zespét dokumentéw
Kancelarii gubernatora lubelskiego z lat 1866-1915,
zawierajacy miedzy innymi opisy spraw dotyczacych
kaplic, krzyzy i posagéw. Niewykluczone, ze w zaso-
bach archiwalnych znajduja si¢ dokumenty admini-
stracji rosyjskiej, walczacej z budows oraz remontem
kapliczek i krzyzy na terenie powiatu bilgorajskiego.
Problematyka ta wymaga jednak odr¢bnych badan,
a my przykladowo przyjrzyjmy si¢ sprawie jednej ka-
pliczki, ktéra poruszyt S. Skibinski, cytujac raport z 16
sierpnia 1882 roku, skierowany do naczelnika guberni
lubelskiej przez naczelnika powiatu chelmskiego:

diocese which had a large Greek Catholic population.
It was at that point that, in his proclamation of May
13, tsar Alexander II abolished the union between
the Greek Catholic Church and the Roman Catho-
lic Church. From that moment onwards, all Unitar-
ian tserkvas and their chapels were taken over by the
Orthodox Church, while those priests who refused to
convert to the new faith were simply expelled from
their parishes. Thousands of the followers of the Uni-
tarian church who refused to convert to Orthodox
Christianity faced persecution, as did those Catho-
lics who helped them preserve their faith. The Rus-
sian authorities forced many Catholic churches to be
closed down, with the priests facing exorbitant fines,
removal from their parishes or even imprisonment or
deportation deep into the Russian territory™.

It was only in the early 20th century that these
oppressive policies would finally abate. The change
came about in the form of the proclamation on re-
ligious tolerance dated April 17/30, 1905, issued fol-
lowing the approval by the tsar of an earlier document
dated December 12/25, 1904, which provided that
religious tolerance would now extend all across the
Russian Empire. Under the new law, the former fol-
lowers of the Unitarian Church were able to abandon
Orthodox Christianity and join the Roman Catholic
Church. In practice, the conversion to Catholicism
became a mass phenomenon. Once the proclamation
on religious tolerance was announced, Franciszek Ja-
czewski, the bishop of Lublin, was quick to react, issu-
ing an instruction which specified the rules according
to which former followers of the Unitary or Ortho-
dox Church could join the Roman Catholic Church.
In addition, in 1905, he also made four pastoral visits
to the diocese®, first in nearly half a century, for the
Imperial Russian authorities forbade the bishops from
ministering to those residing outside the curia. Never
before — or indeed after — has a bishop visiting a lo-
cal diocese received such a warm welcome from such
a large number of people. Ending a period of isolation
that had lasted for many years must have been a very
important and moving event for the faithful. Ever
since bishop Jaczewski has made his first visit, the
number of roadside crosses and shrines that was being
erected increased dramatically. This is confirmed by
the carved dates displayed on these structures: 190s,
1906, 1907. However, the tsar’s decree encountered
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»W wyjasnieniu okoliczno$ci wyszczegdlnionych
w pismie Waszej Wysokosci z 18 lipca r.b. za nrem
8686 odnosnie prosby zlozonej przez mieszkanke
miasta Chetma Katarzyne Ostrowska o zezwolenie jej
na pobudowanie w m. Chetlmie murowanej kaplicy
dla umieszczenia w niej obrazu Matki Boskiej Lezaj-
skiej i o rzekomym zabronieniu przeze mnie robdt za-
czgtych przy budowie tej kaplicy, mam honor donies¢,
ze o pozwolenie wybudowania na miejskim gruncie
murowanej kaplicy dla umieszczenia w niej obrazu
Matki Boskiej Chelmskiej ubiegal si¢ maz Katarzyny
Ostrowskiej Jan Ostrowski, wyznania prawostawnego,
zona jego natomiast wyznania rzymsko-katolickiego,
nie brata w tym zadnego udziatu. Obecnie okazato
sie, ze matzonkowie Ostrowscy w miesigcu maju tego
roku, na Zielone Swiqtki, wyjechali potajemnie do Le-
zajska w Galicji Austriackiej i przywiezli z tamtejszego
rzymsko-katolickiego kosciota obraz Matki Boskie;j,
ktéry zona Ostrowskiego chciala umiesci¢ w obec-
nosci ksiedza w wybudowanej przez jej meza kaplicy,
czego nie dozwolitem i o§wiadczylem Ostrowskim,
ze o ile oni nie wypetnia dokfadnie tego, o co prosili
w podaniu, to zbudowana przez nich kaplica zosta-
nie rozebrana. Natomiast w czasie wstrzymywania
prac przy budowie wspomnianej kaplicy zadnego
rozporzadzenia nie wydawano, a kaplica ta jest juz
dawno ukoriczona i ze wspomniana Ostrowska weca-
le nie zwracata si¢ do mnie z prosba o zezwolenie na
przywiezienie z Lezajska, Galicji Austriackiej, obrazu
Matki Boskiej. Natomiast za potajemne przekrocze-
nie przez tych Ostrowskich granicy, wedtug przepi-
sanego postanowienia podlegltego mi powiatowego
zarzadu, zostali oni ukarani grzywna w wysokosci
4 rublii so kopiejek.

Przy tym uznaj¢ za konieczne doda¢, ze Jan
Ostrowski i zona jego Katarzyna na zapytanie,
dlaczego oddalali si¢ za granice bez paszportdw,
o$wiadczyli, ze oni jakoby w nastepstwie choroby
Katarzyny Ostrowskiej $lubowali nawiedzenie wy-
mienionego ko$ciota lezajskiego w Galicji, dokad na
Zielone Swigtki tego roku udali si¢ tylko we dwoje,
bez dokumentdw, i stad jadac przez Krasnystaw i Tar-
nogére nigdzie z podobnymi im pielgrzymami nie
spotykali si¢, ale przechodzac przez powiat zamojski
i bitgorajski oni polaczyli si¢ z licznymi, podobnymi
poboznymi, tak z tych obu powiatéw, jak i powiatu
janowskiego, w grupie przekraczajacej sto dusz bez

a fierce resistance on the part of the Russian admin-
istration itself, which continued to make it difficult
for Catholics to engage in religious practices, perform
public functions or conduct construction or renova-
tion works on religious sites. On many occasions, the
so-called unregistered Catholic priests who contin-
ued to perform religious services faced severe criminal
penalties. Even after the Chetm governorate was es-
tablished in 1912, the persecution continued; the on-
set of World War I did little to change the situation™.
The Regional State Archive in Lublin remains in
possession of a set of documents from the Chancel-
lery of the Lublin governor from the years 1866-191s,
containing, inter alia, the descriptions of cases per-
taining to shrines, crosses and religious statues. One
cannot rule out that the surviving archival documen-
tation also contains the documents produced by the
Russian administration which continued to oppose
the construction and restoration of shrines and cross-
es all around the Bilgoraj district. This issue, however,
requires further research; in the present article we
shall examine the case of a single shrine which was
touched upon by S. Skibinski, quoting a report from
August 16, 1882, written for the head of the Lublin
governorate by the head of the Chetm district:
“With regard to the circumstances specified by
Your Honour in the document dated July 18 of the
present year, file no. 8686, pertaining to the request
filed by Katarzyna Ostrowska, a local resident, con-
cerning the permission to construct a brick shrine in
the town of Chelm, intended to accommodate the
painting of the Virgin Mary of Lezajsk, as well as to
my alleged refusal to allow for the works in question
to commence, | have the pleasure to report that it was
the woman’s husband, an Orthodox Christian named
Jan Ostrowski, who filed the request for the construc-
tion of a brick shrine, which was intended to accom-
modate an image of the Virgin Mary of Chelm; his
wife, a Roman Catholic, did not participate in the
whole process in any way. Presently it has transpired
that Mr Ostrowski and Mrs Ostrowska have secretly
travelled to Lezajsk, a town in the Austrian Galicia, in
May of this year during the Pentecost, bringing along
a painting of the Virgin Mary acquired at the local
church on their way back in order to place it in the
shrine that her husband has built in the presence of
a Catholic priest; this, however, I have not allowed,
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przeszkod przeszli granice w poblizu osady Tarnogro-
du, skad Ostrowscy przywiezli obraz Matki Boskiej
Lezajskiej w celu, jak si¢ teraz okazato, umieszczenia
go w zbudowanej przez nich kaplicy, czego w zadnym
wypadku im nie dozwoli si¢. Sciggniete z Ostrow-
skich dwie marki po 6o kopiejek przy niniejszym
przedkiada sic.

Naczelnik powiatu A. Jemcow™"

Jak mozna wywnioskowa¢ z tego raportu, katoli-
cy licznie przekraczali granice rosyjsko-austriacka, by
odby¢ pielgrzymke do Lezajska i nawiedzi¢ tamtejszy
kosciol. Takie przejécia najpewniej mialy masowy
charakter w okresie réznych $wiat, zaréwno przed
cytowanym 1882 rokiem, jak i pézniej. Ponad 20 lat
pdzniej mieszkancy Nadrzecza tez udali si¢ do Lezaj-
ska i stamtad przyniesli ludowa rzezbg Frasobliwego,
po czym wstawili ja do kapliczki ufundowanej w 1906
roku przez Jana Bednarza. Wzniesienie ,figury” mia-
to miejsce tuz po ztagodzeniu carskich przepiséw
restrykcyjnych. Dodajmy, ze samo pielgrzymowanie
do Lezajska nadal odbywalo si¢ nielegalnie, za co
ludnosci mieszkajacej pod zaborem rosyjskim grozity
sankgje karne.

Nadrzeczariska kapliczka pozostala nienaruszona
do II wojny $wiatowej, do czasu, kiedy ktérego$ roku
we wsi zjawili si¢ Zolnierze niemieccy i w gospodar-
stwie Pawta i Marianny Bednarzéw urzadzili sobie
postdj. Okupanci wyciagneli figurke Frasobliwego
z kapliczki znajdujacej si¢ naprzeciw tego gospodar-
stwa i schowali ja w jezynach. Na szczgécie Bednarzo-
wie zauwazyli kradziez, odnalezli rzezbg i ukryli j3. Po
wojnie, w czasach stalinowskich, Frasobliwy nadal po-
zostawal w ukryciu, a kapliczka klodowa spréchniata
i przewrécita sie. W obawie przed represjami wladz
komunistycznych miejscowi dokonali jej naprawy
w nocy. By¢ moze wtedy starg ,figure” ktodowa obito
deskami, w ten sposéb tworzac wspomniang budke
(il. 21).

Nie udato mi si¢ dowiedzie¢, w jakich okoliczno-
$ciach rzezba wrécita do kapliczki, a w zasadzie zosta-
ta schowana za jej zapleckiem. Rodowici nadrzeczanie
juz tego nie pamigtali, ale S. Szmidt sadzit, ze stalo si¢
to pod koniec lat 6o. ubiegtego wieku. Wsr6d kolek-
cjoneréw panowata wéwczas moda na gromadzenie
$wiagtkdw i mieszkanicy Nadrzecza obawiali si¢, ze
wyeksponowanego w kapliczce Frasobliwego moze

declaring to Mr Ostrowski and his wife that their
chapel shall be demolished unless they comply strictly
with the contents of the request filed. After the works
on the shrine were suspended, no further regulations
have been issued; the shrine itself has long been com-
pleted, and Mrs Ostrowska has never asked me to al-
low her to bring a painting of the Virgin Mary from
the town of Lezajsk in the Austrian Galicia. For the
unauthorised crossing of the border, Mr Ostrowski
and Mrs Ostrowska receiving a fine in the amount of
4 rubles and so kopeks in accordance with the deci-
sion of the district administration which was acting
on my authority.

I also consider it necessary to add that Mr Jan
Ostrowski and his wife Katarzyna, when asked why
did they decide to cross the border without passports,
have replied that they have allegedly pledged to visit
the aforementioned church in Lezajsk after Mrs Os-
trowska was taken ill; this they finally did during the
present year, on the Pentecost holiday, going there
on their own, with no documents whatsoever. They
have travelled through the towns of Krasnystaw and
Tarnogéra, never meeting any pilgrims heading the
same direction along the way; however, when passing
through the Zamos¢ and Bilgoraj districts, they have
finally joined a large group of pilgrims originating
both from these two districts and from the Janéw dis-
trict, their total number exceeding one hundred; and
so, without any further issues, they made their way
across the border near the Tarnogréd settlement from
where Mr Ostrowski and his wife brought the image
of the Virgin Mary of Lezajsk, their ultimate objec-
tive being to place this image inside the shrine which
they had built — something which they shall, however,
not be allowed to do under any circumstances. The
amount collected from Mr Ostrowski and his wife,
namely two marks 6o kopeks each, is hereby presented.

A. Jemcow, head of the district™

22. Wspblczesna kaplica nadrzeczanska od frontu.
Fot. K. Garbacz, 2015

22, Front view of the modern chapel in Nadrzecze. Photo
by K. Garbacz, 2015

23. Figurka ,Chrystusa Sze$ciopalcego” z poczatku XX w.
w kaplicy, w otoczeniu obrazéw Jerzego Dudy-Gracza.

Fot. K. Garbacz, 2006

23. The early 2oth-c. sculpture of “The Six-Fingered Christ

standing inside the chapel, surrounded by paintings by
Jerzy Duda-Gracz. Photo by K. Garbacz, 2006
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ukras¢ tzw. przygodny zbieracz sztuki ludowej. I tak
figurka, owini¢ta materialem, pozostala w ukryciu
przez kolejnych 30 lat, az do wspomnianego wieczo-
ru w 1996 roku, kiedy to do tej skrywanej przez lata
tajemnicy zostal dopuszczony nowy mieszkaniec wio-
ski — aktor S. Szmidt. Po wydobyciu rzezby z ukrycia
jej dalszym losem zajeli si¢ Szmidtowie, ktérzy umoz-
liwili przeprowadzenie fachowej ekspertyzy. Ekspert
stwierdzil, ze rzezba nie wymaga zadnej konserwa-
cji. Dzicki wieloletniemu przechowywaniu w budce

As one may conclude from the present report,
Catholics have frequently crossed the Russian-Austri-
an border in order to make a pilgrimage to Lezajsk,
their ultimate destination being the local Catholic
church. Incidents of this kind have probably occurred
on a mass scale during various religious holidays, both
before the aforementioned year 1882 and afterwards.
More than 20 years later, the villagers of Nadrzecze
also travelled to Lezajsk, bringing the folk sculpture
of the Pensive Christ on their way back and subse-
quently placing it at the shrine funded in 1906 by Jan
Bednarz. The figure was placed inside the shrine right
after the restrictions imposed by the Russian authori-
ties were relaxed. We should also add at this point
that pilgrimages to Lezajsk continued to take place
illegally, with the residents of the Russian Partition
facing criminal penalties.

The shrine in Nadrzecze stood there undisturbed
right until World War II, when, one day, the German
troops arrived at the village, stopping by at the house
owned by Pawel and Marianna Bednarz. Having
settled in, the troops took the figure of the Pensive
Christ out of the shrine which stood right opposite
to the farmstead and hid it in the blackberry bushes.
Luckily, the members of the Bednarz family were
quick to notice the theft, so they searched for the
sculpture, found it and stashed it away somewhere
else. After the war, in the Stalinist era, the figure of
the Pensive Christ remained hidden, with the log
shrine itself finally succumbing to rot and falling over.
Fearing persecution by the communist authorities,
the local residents carried out all repair works at night.
It is likely that it was then that the old log shrine was
covered with clapboards, creating the aforementioned
shed (fig. 21).

So far I have not been able to learn in what cir-
cumstances did the sculpture make its way back to
the shrine and why was it concealed behind its back-
board. The local residents no longer had any memory
of those events, although Mr S. Szmidt believed that
it happened during the 1960s. At the time, many col-
lectors developed a penchant for religious figures
originally placed in wayside shrines; the residents of
Nadrzecze feared that the Pensive Christ could be sto-
len by one of the so-called casual collectors of folk art
if it continued to be on display inside the shrine. And
so the figure, wrapped in a piece of cloth, remained
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drewno nie uleglo destrukeji, a polichromia zacho-
wala pierwotng kolorystyke. W 1997 roku w nowo
powstalej kaplicy za oltarzem zaje¢la miejsce stara ka-
pliczka klodowa, a na niej spocz¢la ,lezajska” figura
Frasobliwego, 100 lat wczesniej przemycona przez
granice austriacko-rosyjska. Trzeba doda¢, ze dopiero
w tym momencie wielu mieszkancéw Nadrzecza do-
wiedzialo si¢ o istnieniu tej starej rzezby. Wezeéniej
sadzono, ze juz dawno zagingta. Obok ottarza staneta
drewniana figurka $w. Jana Nepomucena, kt6ra wy-
rzezbil artysta ludowy Aleksander Iwaniczyk z pobli-
skiego Korytkowa (il. 22-23).

Dos¢ masywna rzezba Frasobliwego to péinaga
posta¢ ubrana w pofaldowane perizonium, siedzaca
na pieriku. Na glowie ma nasadzona korong cierniowa,
pozbawiong juz czesci kolcdw. Figurka jest polichro-
mowana: cialo na odcien biatawy, perizonium na czer-
wono, a wlosy i korona cierniowa na bragzowo. Glowa
Jezusa opiera si¢ o dfon, charakteryzujaca si¢, oprocz
kciuka, jeszcze pigcioma palcami, dzicki czemu figura
otrzymata przydomek ,,Chrystus Szesciopalcy”. Na
ten biad ludowego rzezbiarza zwrécil uwage znako-
mity artysta malarz, Jerzy Duda-Gracz (1941-2004),
wspoltworca Fundacji ,,Kresy 20007, wielokrotnie
przebywajacy w Nadrzeczu i tworzacy swoje dzieta
w pracowni Domu Stuzebnego Polskiej Sztuce Stowa
Muzyki i Obrazu. Artysta namalowal tutaj wiele ob-
razéw, m.in. wigkszo$¢ z cyklu chopinowskiego. Tu
zreszta narodzita si¢ idea stworzenia tego dziefa. Swo-
je prace wielokrotnie wystawial w Nadrzeczu, przy-
ciagajac publicznos¢ nie tylko z okolic Bilgoraja, ale

i dalszych zakatkéw kraju.

hidden for the next 30 years right until the aforemen-
tioned evening of 1996, when the new resident of the
village — Mr Szmidt, the actor — was let into the age-
long secret. Once the sculpture was removed from the
place where it had been stashed, Mr and Mrs Szmidt
have taken it under their care, allowing a professional
examination to be carried out. The expert stated that
no conservation works were necessary. Having been
kept hidden inside the shed for years, the wood has
suffered no damage, with the painted decorations
retaining their original colours. In 1997, the old log
shrine was placed inside the newly-built chapel, be-
hind the altar; inside, the sculpture of the Pensive
Christ from Lezajsk could be admired once again,
100 years after it had been originally smuggled across
the Austrian-Russian border. It should be added that
it was only then that many of the local residents have
learned of the continued existence of the antique
sculpture. Earlier on, it was commonly thought that
the sculpture was lost. A wooden sculpture of St John
of Nepomuk made by Aleksander Iwanczyk, a folk
sculptor from the nearby village of Korytkéw, was
placed alongside the altarpiece (fig. 22-23).

The relatively massive sculpture of the Pensive
Christ is a half-naked figure dressed only in a peri-
zoma, sitting on a wooden log. On its head there
is a crown of thorns, although many of the thorns
have since been broken away. The body of the poly-
chromed figure is whitish in colour, with the peri-
zoma being painted red and the hair and the crown
retaining a brownish hue. Christ’s head rests against
his palm which, apart from the thumb, actually has
five more fingers, earning the figure the nickname
of “The Six-Fingered Christ”. Jerzy Duda-Gracz
(1941-2004), an eminent painter and co-founder of
the “Borderlands 2000” Foundation, was the one
who noticed the mistake made by the folk sculptor.
As a frequent visitor to Nadrzecze, he created many
of his works at the House of Polish Art of Literature,
Music and Image. During his stays at the village, he
painted most of the works forming part of the “Cho-
pin Cycle”. It was actually here that he came up with
the idea of the entire cycle. He placed his works on
display at the village on numerous occasions, at-
tracting visitors not just from the area around the
town of Bilgoraj, but also from more distant parts of
the country.
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Nieprzypadkowo wspominam w tym
miejscu o Jerzym Dudzie-Graczu, $ciany
kaplicy nadrzeczaniskiej wypelnia bowiem
cykl obrazéw artysty, stanowiac silny akcent
zaréwno religijny, jak i artystyczny w jej wne-
trzu (il. 24-25). Do genezy tego cyklu i jego
sity wyrazu interesujaco odnidst si¢ w jednej
z publikacji Lechostaw Lameniski, piszac, ze
w 1985 roku ,,Jerzy Duda-Gracz maluje do
kaplicy domu Zgromadzenia Siéstr Maryi
Niepokalanej w Brennej w Beskidzie Zywiec-
kim Golgote z Brennej. Tworza j niewielkie
(30 % 30 cm) studia glowy Chrystusa, kté-
rych przestaniem byla — jak twierdzi artysta — samot-
no$¢ Syna Czlowieczego. Fak, ze kazda ze stagji to
tylko umeczona glowa w koronie cierniowej, o zapad-
tych policzkach, smutnych oczach o nabrzmialych
powickach i przesigknietych, zlepionych gesta krwia
wlosach, na tle fragmentu krzyza, czyni z Golgoty
z Brennej dzieto o wyjatkowej sile wyrazu mimo ma-
tej ilosci elementéw estetyzujacych, ktére zastapita
duza doza fotograficznego realizmu. Pig¢ lat pdzniej
- w1990 roku — Jerzy Duda-Gracz maluje druga Dro-
ge Krzyzowy (takze dla Zgromadzenia Sidstr Maryi
Niepokalanej, ale tym razem w kaplicy klasztornej
w Katowicach), ktdrg nazywa Golgotg Eremickg. |...]
W 1998 roku powstaje trzecia Droga Krzyzowa Je-
rzego Dudy-Gracza. Podobnie jak poprzednie trak-
towana przez artyst¢ «jako jeszcze jedno studium
i ostatnia préba przed tym, co przyjdzie nieuchron-
nie». Tym razem przeznaczona do niewielkiej kaplicy
przydroznej w Nadrzeczu k. Bifgoraja. W duzej mie-
rze jest to powtérzenie pierwszej Golgoty z Brennej;
artysta idac tym samym tropem koncentruje uwage
na twarzy Chrystusa, ale nasyca poszczegdlne stacje
dodatkowymi szczegétami (np. mlotkiem i gwoz-
dziami), réznicuje takze kolorystyke, pojawiaja si¢
szlachetne szarosci, fagodne zélcienie i rozproszo-
ne, neonowe biale §wiatlo w scenie XIV — Jezus do
grobu ztozony™ . Obrazy artysty zawisly na $cianach
po obu stronach ottarza i z tylu za starg kapliczka

24-25. Wnetrze kaplicy. Kapliczka klodowa z 1906 r. i rzezba
Frasobliwego wéréd obrazéw Jerzego Dudy-Gracza.
Fot. K. Garbacz, 2006 i 2015

24-25. Chapel interior. The 1906 log shrine and the
sculpture of the Pensive Christ surrounded by paintings by
Jerzy Duda-Gracz. Photo by K. Garbacz, 2006 and 2015

It is no coincidence that I mention the artist at

this stage, for the walls of the chapel in Nadrzecze
are adorned by a cycle of paintings which he created,
enhancing the artistic effect of the interior and de-
livering a strong religious message (fig. 24-25). Some
interesting remarks on the origins of this cycle and on
its artistic force were made by Lechostaw Lameriski
in one of his publications, in which he wrote that,
in 1985, “Jerzy Duda-Gracz painted the Golgotha of
Brenna, a cycle of paintings intended for the chapel of
the Congregation of the Immaculate Conception in
Beskid Zywiecki. It is made up of small studies of the
head of Christ, 30 by 30 centimetres in dimensions,
their overarching theme being the solitude of the Son
of God, as the artist himself declared. The fact that
each of the Stations of the Cross shows nothing but
the tortured face of Christ in a crown of thorns, his
cheeks sunken, his hair caked with thick blood and
his eyes looking out from underneath swollen eyelids
with immense sadness, with only a part of the cross
being visible in the background, makes 7he Golgotha
of Brenna a singularly expressive work despite the lim-
ited amount of decorative elements, which the artist
chose to replace with a heavy dose of photographic
realism. Five years later, in 1990, Jerzy Duda-Gracz
painted the second Way of the Cross, this time for
the conventual chapel of the Congregation of the Im-
maculate Conception in Katowice, which he named
the Eremite Golgotha ... In 1998, the third Way of the
Cross by Jerzy Duda-Gracz was created. Much like his
previous efforts, this one the artist has also treated as

‘one more study and a final attempt before the inevi-

table comes This time around, the series of paintings
was created for a small roadside chapel in Nadrzecze
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ktodows i jej dawnym mieszkaricem — ,,Chrystusem

Szesciopalcym”

Obecno$¢ J. Dudy-Gracza w Nadrzeczu miata $cis-
ty zwigzek z jeszeze jedna bardzo wazng w jego twor-
czodci artystycznej realizacja malarska, mianowicie
tworzeniem cyklu Golgota Jasnogdrska. Wspomina
o nie¢j Lechostaw Lameriski w nastepnym akapicie ar-
tykutu o artyscie: ,,«Tym co przyjdzie nieuchronnie
sa prace nad Golgotg Jasnogdrskg, ktdre Jerzy Duda-
-Gracz rozpoczyna wreszcie na wiosng 2000 roku,
a konczy w potowie marca 2001 roku. Po roku in-
tensywnych prac, w trakcie kedrych nie braklo chwil
zwatpienia i rezygnacji, powstaje osiemnascie stacji
(do tradycyjnych czternastu, artysta dotaczyl jeszeze

— wazne z jego punktu widzenia — cztery: Zmartwych-
wstanie, Tomasz, Galilea i Whiebowstgpienie)™.

Obok bramy wjazdowej do siedziby Fundacji

»Kresy 20007 stoi krzyz, wykonany przez miejscowego
stolarza Biruta, na ktérym zawista figura Ukrzyzowa-
nego, wyrzezbiona przez wspomnianego Iwanczyka
z Korytkowa. Sam krzyz stanowit rekwizyt podczas
malowania przez Dude¢-Gracza scen zwiazanych

near Bilgoraj. This work largely recycles the themes
from the first Golgotha from Brenna; following the
same path, the artist focuses on the face of Christ once
again, yet this time he also incorporates additional de-
tails (such as hammer and nails) within the individual
Stations of the Cross. He also applies a more varied
colour scheme, using elegant shades of grey, subtle
yellows as well as diffuse, neon-white light in scene 14
— The Burial of Jesus™. The paintings created by the
artist were placed on the walls on both sides of the
altar as well as behind the old log shrine and its long-
standing occupant — “The Six-Fingered Christ”.

The presence of Jerzy Duda-Gracz in Nadrzecze
was inextricably linked to one more painted work
which remains of great importance for his oeuvre,
namely the cycle known as The Golgotha of Jasna Gora.
Lechostaw Lamerski mentions this work in the fol-
lowing paragraph of his article on the artist: “ “The
inevitable’ turned out to be the work on The Golgotha
of Jasna Géra, a cycle of paintings which Jerzy Duda-
Gracz began working on during the spring of 2000
and which he completed in March 2001. Following
a year of intense works filled with moments of doubt
and resignation, a total of 18 Stations were complete,

with the traditional fourteen being joined by four

more which he considered to be of great importance,
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z Golgotg Jasnogdrskg. Inspirujaca role na tym etapie
tworzenia cyklu odegrata tez rzezba ,,Chrystusa Sze-
Sciopalcego” (il. 26-27).

Przestrzen sakralng w Nadrzeczu wypelnia jeszcze
jedna drewniana kapliczka, stojaca na samym koricu
wsi, pod lasem. Jest to wysoki na 3 metry obiekt stupo-
wy zwieniczony forma latarni. Na szczycie stoi prosty
krzyzyk zelazny. Dzi§ we wnece znajduje si¢ gipsowa
figurka Chrystusa. W dolnej cz¢sci stupa mozna jesz-
cze przeczytaé fragmenty rytej inskrypcji (il. 28):

,JEZUS MARYJA

JUZEFIE SWIENTY

RATUJ NAS

FUNDATOR STAN]J

SLAW IZOFJA

KOWALCZYK ROK

PANSKI 193.

DNIA 15 LIPCA”.

»Kapliczki umieszczone na stupie lub kolumnie
pochodzg od klodowych. Wygladem przypominaja
one $redniowieczne «latarnie umartych». Na stupie
wznoszg si¢ cztery profilowane kolumienki lub proste
stupki, kedre nakrywa daszek namiotowy, zwiericzony
zelaznym krzyzykiem. Czasem w nowszych kaplicz-
kach z tylu zostawia si¢ zaplecek w postaci pelnej
$cianki tylnej. Znana jest jeszcze druga odmiana ka-
pliczek stupowych, majaca ksztalt prostokatnej skrzy-
neczki z trzema $ciankami, z frontu otwartej ™.

W 2006 roku, w czasie powrotu z Nadrzecza do
Bilgoraja z Tomaszem Bordzaniem z Muzeum Ziemi
Bilgorajskiej, uczestnikiem wedréwek $ladami kapli-
czek i krzyzy, przed Majdanem Gromadzkim naszym
oczom ukazata si¢ najprostsza wspélczesna ,kapliczka”
nadrzewna — dwa niewielkie, mocno juz wyplowiate
obrazki $wigte (jeden owinigty folig), gwozdziami
przybite do sosny. Kto i w jakiej intencji zawiesit te
dwa skromne obrazki na starym drzewie? Mysle, ze

26. Krzyz przydrozny z 2002 r. z rzezba Ukrzyzowanego,
ustawiony przed siedziba Fundacji ,Kresy 2000”
w Nadrzeczu. Fot. K. Garbacz, 2009

26. The 2002 roadside cross with the sculpture of Christ
Crucified, positioned in front of the building of the
“Borderlands 2000” Foundation in Nadrzecze. Photo by
K. Garbacz, 2009

27. Ukrzyzowany wyrzezbiony przez Aleksandra
Iwanczyka. Fot. K. Garbacz, 2015

27. The sculpture of Christ Crucified created by Aleksander
Iwanczyk. Photo by K. Garbacz, 2015

i.e. Resurrection, Thomas, Galilee and Ascending into
Heaven™

A cross made by the local carpenter named Birut
can be found alongside the entrance gate leading into
the building of the “Borderlands 2000” Foundation.
On the cross hangs the figure of Christ Crucified
sculpted by the aforementioned Mr Iwaniczyk from
Korytkowo. The cross itself actually served as a prop
for Duda-Gracz as he was working on the scenes re-
lated to The Golgotha of Jasna Géra. At this stage of
his work, the sculpture of “The Six-Fingered Christ”
also played a significant role (fig. 26-27).

The entire sacred space of the Nadrzecze village
accommodates one more wooden shrine which stands
at the very end of the village, by the woods. It con-
sists of a wooden post, about three metres in height,
topped with a lantern-like structure. The entire shrine
is crowned with a simple iron cross. Today, a gypsum
sculpture of Christ stands inside the niche. Fragments
of an inscription carved in wood can still be seen at
the bottom of the post (fig. 28):

“JESUS AND MARY

AND ST JOSEPH

GRANT US SALVATION

FUNDED BY STANJSEAW AND ZOFJA

KOWALCZYK, YEAR

193 A.D,

JULY 157

“Shrines positioned atop a post or column are di-
rect descendants of the log shrines of yesterday. Their
appearance is similar to that of the medieval lanterns
of the dead’ The post supports four profiled columns
or small, simple posts supporting a tented roof with
an iron cross on top. As time passed, the later exam-
ples would also be equipped with a backboard in the
form of a solid rear partition. There is also another
variety of log shrines, shaped as a rectangular box with
three walls, opening towards the front™.

In 2006, while returning from Nadrzecze to
Bilgoraj along with Tomasz Bordzan from the Mu-
seum of the Bilgoraj Land who has accompanied
me during many of my journeys in search for for-
gotten wayside crosses and shrines, we came across
an example of the simplest kind of a contemporary
shrine, consisting of two small, faded sacred images
nailed to the trunk of a pine tree, one of the images

being wrapped in clear plastic. Who affixed these
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odpowiedz moze zawieral si¢ w krétkiej opowiesci,

jaka w styczniu 2009 roku uslyszalem od S. Szmid-
ta, a samo zdarzenie mialo miejsce mniej wiecej

10 lat wezesniej. Otéz na terenie Fundaciji ,Kresy 2000”

rosnie stary dab. Pewnego razu zjawili si¢ tu mlodzi
ludzie (harcerze) i, niosac drabing, podeszli do tego
drzewa. Postawili drabing, po czym jeden z nich
wszedt na nig i na debie zawiesit miniaturowa kaplicz-
ke z Matka Boskg, Panem Jezusem i chyba $wigtym
J6zefem. Byla ona owinigta folia. Jak si¢ okazato, mlo-
dzienicy ci jezdzili po okolicy, wyszukiwali stare drze-
wa i wieszali na nich kapliczki, aby uchroni¢ pomniki
przyrody przed $cigciem przez zlodziei. Wierzyli, ze
drzewa z kapliczka nike nie zetnie, by nie $ciagnaé na
siebie nieszczescia.

Z nadrzeczaniska opowiescia o nietykalnosci
drzew u$wig¢conych wiszacymi kapliczkami kore-
sponduje historia, ktérag zawart Wojciech Zaleski
w artykule o kapliczkach btagalnych i $wietych so-
snach z rejonu Suprasla: ,Drzew tych, nawet jesli
uschna, nikt nie zetnie. Bo jak tu méwia: «Boh ta-
koho ancykrysta pokaraje». Czlowieka, ktéry by
si¢ na to wazyl, spotka ogélne potepienie i na pew-
no nie ominie go jakies nieszczescie. Silna jest wiara

two unassuming pictures to the old tree? What was
his or her intention behind doing so? I believe that
the answer may be concealed in the short tale which
S. Szmidt told me back in January 2009, with the
events which the story focused on taking place more
or less ten years before that date. On the land owned
by the “Borderlands 2000” Foundation there is an
old oak. One day, a group of young scouts arrived
there with a ladder and walked towards the tree. They
rested the ladder against its trunk, and then one of
them climbed up and aflixed a miniature shrine to its
surface, containing images of the Blessed Virgin Mary,
Jesus Christ and St Joseph, if I recall correctly. The
shrine was wrapped in plastic. As it later turned out,
these young men travelled all across the surround-
ing area, searched out ancient trees and hung small
shrines upon them so that these natural monuments
would be protected against being felled by loggers.
They believed nobody would cut down a tree with
a shrine on it since this might bring them bad luck.
This tale of how a tree could be rendered invio-
lable by having a shrine attached to its trunk is cor-
roborated by another story which Wojciech Zaleski
included in his article on the supplicant shrines and
holy pine trees of the Supras] region: “No one dares
to cut down those trees, not even long after they had
died. Otherwise, as they say around these parts, ‘God
will bring down his punishment upon any such hea-
then’ Anyone who dares to do that kind of thing will
be shunned by those around him and some kind of
misfortune will surely befall him in the end. Many
strongly believe that those who cut down such a tree
will be struck blind, remembering the punishment
that has been meted out upon the men who have
tried to do so. Stefan Borowik, a resident of the vil-
lage of Eaznisko, says that back in 1940, the local peas-
ants attempted to cut down a tree that was consid-
ered sacred. One of them got impaled upon a piece of
wood that was splintered off the tree trunk, while the
other’s children were later born disfigured. Wiadystaw
Czaban from the village of Borki knew a similar story:
“There was one who wanted to get him some pine

28. Kapliczka z lat 30. XX w. w formie latarni, stojaca na
koncu Nadrzecza. Fot. K. Garbacz, 2006

28. The lantern-like shrine from the 1930s, standing at the
far end of the village of Nadrzecze. Photo by K. Garbacz,
2006
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W to, ze po zrabaniu drzewa utraci si¢ wzrok. Zywa
jest pamie¢ kary, ktéra dotkneta cztowieka $cinaja-
cego $wicte drzewo. Jak opowiada Stefan Borowik
z Lazniska, w 1940 roku jeden ze $cinajacych $wicte
drzewo chlopéw zostal przebity szczapg odtupang
z pnia, a drugiemu urodzily si¢ nienormalne dzieci.
Za$ Wiadystaw Czaban z Borek powiedzial: «Chcial
jeden sosna zerzna¢. Przynios pita, siekiera i juz rznie.
A krowy jego, co sie pasli, ludzko mowo zaczeli mé-
wi¢. To on sie zestraszyl i zostawit ta robota». Przed
wojng Zydzi wykupowali las na zrab, calymi kwarta-
tami. Wycinali wszystko, ale pozostawiali drzewa, na
ke6rych wisial krzyz lub kapliczka. Jesli kupiec nara-
zit si¢ czym$ drwalom, wéwezas na najpickniejszych
drzewach rano wisialy dewocjonalia. By¢ moze taki
jest rodowdd niektorych «Swigtych Sosen. Dzigki
wierze w nietykalno$¢ tych drzew ocalal najpicknie;j-
szy ich okaz, supraska «$wigta sosna», pod ktéra do
dzi$ narzeczeni sktadaja sobie przysiege na wierno$é.
Po wojnie chciano ja $ciaé, ale nie znalazt si¢ zaden
drwal, by na nia podnidst top6r™. ]

wood. So he brought along his saw and his axe and
started hacking away. And then his cows that were
grazing nearby, they started talking, just like men do.
And when he heard them, he got real scared, he threw
away his tools and never got the job done’ Before the
onset of World War I, Jews bought up large pieces of
the forest for logging. Yet even when they cut down
all the trees on their land, they would never touch
a tree that had a cross or shrine on it. Whenever the
buyer angered the local lumberjacks, the next thing he
saw in the morning would be crosses or holy images
hanging on all of the largest trees. This may perhaps
explain the origins of some of the ‘sacred pine trees.
It was because of this belief that a sacred tree must
always be left untouched that the most impressive of
them all, the ‘sacred pine tree’ of Suprasl, has survived
to the present day, with many young couples choos-
ing it as the spot where they make their vows to one
another. Right after the war there was an idea to cut
it down, yet not a single lumberjack would raise his

axe against it”". 0

Dr Krzysztof Garbacz, archeolog, od 1982 r. zatrudniony
kolejno w kilku instytucjach zwiazanych z ochrona dziedzictwa
kulturowego: w Sandomierzu, Tarnobrzegu i Zielonej Gorze,
ostatnio w zielonogérskim Oddziale Terenowym Narodowego
Instytutu Dziedzictwa. Prowadzit badania wykopaliskowe na
kilkunastu stanowiskach archeologicznych, m.in. na wielokultu-
rowej nekropoli w Grzybowie koto Staszowa. W 1999 r. obronit
prace doktorska w Instytucie Archeologii i Etnologii Polskiej
Akademii Nauk w Warszawie. Jest autorem kilkudziesieciu arty-
kutéw naukowych i popularnonaukowych, a takze ksiazek, w tym
Opowiesci o archeologii (2007), Osadnictwo kultury przeworskiej
we wschodniej czesci Niecki Nidzianskiej (2009), Na szlaku bitgo-
rajskich kapliczek i krzyzy przydroznych (2009), Lublin 1980-81.
Zapis fotograficzny (2011), Przewodnik po zabytkach wojewddz-
twa lubuskiego, t. 1-3 (2011-2013), Zielona Gdra i okolice w foto-
grafii (2013), Zielona Géra. Spacer z przesztoscia (wyd. 5, 2017),
Lubuskie. Maty album dawnej architektury, t. 1-2 (2016-2018),
Wiodzimierza Rulikowskiego albumy pamieci (2018).

Krzysztof Garbacz, PhD, archaeologist, since 1982 he has
been employed successively in several institutions related with
cultural heritage protection: in Sandomierz, Tarnobrzeg and
Zielona Gora, his recent employment was at the Zielona Géra
Regional Division of the National Heritage Board of Poland. He
has conducted excavation research on over a dozen archaeo-
logical sites, e.g. at the multi-cultural necropolis in Grzybdéw
near Staszoéw. In 1999, he received his doctoral degree at the
Institute of Archaeology and Ethnology of the Polish Academy
of Sciences in Warsaw. He is the author of several dozen sci-
entific and popular science articles, as well as books, including:
Opowiesci o archeologii (2007), Osadnictwo kultury przeworskiej
we wschodniej czesci Niecki Nidzianskiej (2009), Na szlaku bitgo-
rajskich kapliczek i krzyzy przydroznych (2009), Lublin 1980-81.
Zapis fotograficzny (2011), Przewodnik po zabytkach wojewddz-
twa lubuskiego, vol. 1-3 (2011-2013), Zielona Géra i okolice w fo-
tografii (2013). Zielona Gdra. Spacer z przesztoscia (ed. 5, 2017),
Lubuskie. Maty album dawnej architektury, vol. 1-2 (2016-2018),
Wtodzimierza Rulikowskiego albumy pamieci (2018).
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